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ITPOAOI'OX

‘EQvo Pabetdc aydmne tov B. I'. Toaovomn, yuo. TIG TTOAMTLOTIXES TOV QILeC,
10 BPALO TOV VTS TOV KOG TTQOOPEQEL CNUEQQ. ELVAL ULOL PWVY «EX POBEDV»
%L EVOL HOQUPWUQL.

Mo vy}, TTOV UG TTUQOVOLATEL L0 TTTVYN TNG 00.QOXOTOAVIXNG LS -
TOL TQOYOUVOLO. KAUL TOVS YOQEVTLHOVS OROTOVS TV avOQMITWV TS QATONC
TOV.

Kt éva x0QUgpmua, TS orauoTng 0QaoTnoLOTNTOS TOV VL0 TN CUVTHONON KOl
TNV TOQOVOLOON TWV BNCAVOMV TNG COQUXATOAVIXNG TTOALTLOTLIANG TTOLQAD0-
ong, TNS OTOL0G ®OQITOS ELVOL TO LWOVOEIO ZOQURATOAVIV OTLS ZEQQEC.

H ovAhoyn twv 650 meQimov TQoryoudLmV IOV LOG X0QICEL ONUEQQ, EXEL TN
¥G.ON TNG YVNOLOTNTAS AL TO KVQOCS TNG aAfBerac. Katayoauuéva 6To Unnog
ULOC TTOAIYQ0VNG TTQOOTTEOELGS, OTTWS KEAGQUTOV OTTd TO YEIAN TWV Z0Q0-
ROTOAVOV AVOQWV AL YUVOLXMV ®AOE MAniog, ouyrQoToUV éva. TTOAVTLUO
COrpus eXONAMOEMV NG AU TKNC LOVOAS KoL ULa. €€ 'lo0V TOADTLUN EEWTEQL-
HEVON TOV E0DTATWY OOVNOEWV TN OUQUXATONUVIANG YUYNG.

Aev €xel onuooio av £vog 0QLOUOS TV TEOYOUdILMV TTOV HATAYQAPNAAY
eLVOL ®OLVA %Ol TOAYOVOLOVVTOL KL OTTO UN ZaQaxaTodvovs. To yeyovog
OTL OL Z0.QoxATOAVOL T BEWQOVV LA TOVS, OelyVEL OTL KL T TQAYOVOLO
QUTA TOVG EXPOALOVYV OIS HOL TO XAOUQMS 0OQUXATOAVIXO. Emouévag OtL
%O QUTA €lval TOOYoVdLD SLxd TOVS. To PaLVOUEVO 0uTO Oev exTtAnTTEL. EEe-
ToCOueEVO 0vtd x0B' eqvTd dev aToTeAEl OGVELO TTOMTLOTIXWV OTOLYELWV EX
UEQOVS ULOG ROLVWVIXNG OUAOOS OTTtd ULy GAAT, 0ANG TEXUNOLO TNG PobuTe-
ONG EOVLRNG HATOYWYNG TV ZOQOXATOAVWY. Ol Z0QUXATOAVOL OEV OTTOTE-
AoVV OLaiteon EBvOTnTa EmwoLotn artd v eAnvixt). EAAnveg, dmwe dhotl
oL dAhot EAMVES, TAQOVOLALOVV UEV TTOALTLOTIXES TTOQOAAOYES, O OEON UE
TIG TTOALTLOTIXEG EXONAMOELS EXEIVIV. ALXOLOAOYOUVTOL OUMC ATTO TO OTL OL
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HOLVOVIXES OUAOES TTOV OVIIHOUV OE EVOV HOLVO HOQUO TTOMTLOTIXNG TTOQU-
000MG, TNV €QUNVEVOVV XKoL TNV axoAovBoUv 1 ®dbe uia ovugwvo ue Ty
E0WTEQLXY] UVAULKY KoL TOV TQOTO TS CwNg NG, XWEIS OVTO VO ONUOLLVEL
QTOUARQUVOT) OTTO EXELVT. ZNUOLVEL OVTIOETO TOTLON e QVTHV.

Ao oy A T TAeVEA. Ta TOOYoVdLo TG CVALOYNC ATTOOELUVVO-
VIOL TTOAVTLUOL YLOL TOV UEAETNTY TOV OUQUKATOAVLXOV LoV, ZUVOOeoVV TIG
OLAPOQES TTEQLOTAOELS KOL OTLYUES TNG COQOXATOAVIUNG CWONG YLOL VO, TTQOO-
OWOooVV 0T avTioToLyo dQWUEVO (YL0QTH, Buoia, 0QQUfWVvag, YAUOS KATT.)
NV ETLONUOTNTO. TTOV TOVS AQUOLTEL, YLO. VO VITOYQOUULOOUV QnTd 1) ovufo-
Mxd ™) onuaoia. TOVg, Yo VO VITOYOQEVOOUV PUYOAOYLKE XKALUATA %Ol
OVUTTEQLPOQES, YLOL VO, TTQOCOECOVV UL, VOTOL OUOQPLAC KAl £E0LQONS O OVaL-
YHOUES HOL VITOYQEMTINES HOLVWVIKES EXONAWDOELS KO OQAOELS, YLO. VO OUui-
O00VV TO TTAREAOOV, VO TOVIOOUV TO TTAQOV, VA, TTOALAYQAPOUY TO UEANOV.

Kol qguowid vo uvevamoouy TNV ®OLVY] OUUUETOYN HOL EXPQO.OY TQOYOV-
OLOTEC %Ol OUQOUTES, TOVS GUESO 1) EWUECOL EVOLUPEQOUEVOVC HOL TOVC ETTL-
OXETTTES, OPUONAATWOVTAC £TOL TN OOQUUOTOAVIXY ROLVOTNTA KOl TN UETOED
TOVG OANAEYYVY).

O0. WITOEOVOE ROVELS VO TTQOODETEL AROUOL TTOAAG YLOL TAL GO0 TOL TQOYOVOLOL
QUTA LOGg OMYOUVTOL, OYL WG LOTOQNUATO GAAG O PLOUATO KOLVWVILA HOL
TTOALTLOTIXG, W' €va AOYO avBomTLva.

Kalhitego dume ag petver to medio ehevbeQo yio Toug nehetntés, oviow-
TTOAOYOVS, ROLVWVIOAOIYOUS, AOOYQHPOVS, LOTOQLROVC.

KU ag meQLoQLotovy oL YQOUUES OUTES £0M VO EXPQACOVV TLG EVYOOLOTIES
OAV OGS YLOL TNV TTOAMITLUN QUTHY ELOPOQG KOL YLOL VO. CUYYXOQOVV EXEIVOV
JTOV TNV TTQOY U TOTTO(NOE.

KaOnyntiis I'. B. KABBAAIAZ
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EIZATQI'IKO XHMEICMA

To meQLexduevo Tov PAiov pe TEAryovdLa, Y0EoVS xat £0wua Twv Zaa-
HOTOAVOY, NTOV YOQOYUEVO OTN UVNUN WOV OOV €Vag @AQOS TTOV QEYYO-
Poidier viyta o TQuVULOUEVN BAN0OCG0, 0dMYDOVTOS TOVS BOANOO0dUQUE-
VOUC VOUTLXOVG VO, TTAVE T RAQAPLO TOVS O NIQEUO ALUAVL.

Exovtog amd wxdg 1o fLOROTO TV ZUQUXATOAVOV TNG NALKIOG TOV TTa-
TEQOL WOV 1Ol UEYOAVTEQWY, ELNod atd To 1935 wéyoL %ol 10 1946 01O TOEAL-
Y®HATO, PAETTOVTOC OTNV GQYN HOL CUUUETELOVTOS 0LQYOTEQO. 08 OAES TLS OLaL-
Onooteg TV 0ROV EXONMAMDOEWY. ZTN POVTIAOL0 WOV XQATM CwVTAVY TN
0Ll TV XAEPTLROV TQOYOVdLMV TTOV EAeYaV otV TAPAQ, €va UETA TO
AAAO, ®0BMS KoL OAOVG EXEIVOUC TOVS AVTQES TTOV, UETH artd OQLoUEVA. TQO-
youdLa, Toug £mtave ol eBvixn €Eaon. TTomTn endnhwon Tng Eaoong Nrav
TO UAEQPTLRO OPUQLYICL, OEVTEQN EXONAWOT NTAV TO TOVPELLOUOL ULE TO. «QOPO-
ALO» RO T OTTAOL X0 UETA 01OAOVBOVOY OL RAEPTLXOL YOQOL.

Tovg axoVm %ol Toug PAETW ®aBLouévoug otny TaPAa vo yveilovv amd
¥£€0L 0€ Y€OL TO OLOMUEVLO TTAYOVQAKL UE TO QUXL, TTEVOVTOG 0TTd TO OTOWLO UE
TO WLXQO GVOLYUO, XOL AEYOVTAC TLS XOOLEQWUEVES EVYXES: OTOVG YAUOUS «VOL
CNOOVV OL VLOL TTOV UALS AVTAUMWOY, OTEQLIWUEVOL», OTO. XOVQUITAVLA. «BoT)-
Belar 0og oL 1| ONUEQLVY) (NUEQX), TTOAIYQOVOL» KOL VO TEAELOVOUV UE TNV
eV «TAvVTO eAeVBEQOLY», EVYEC TTOV Aéyoviav ue Lot %ol aydmm. Tovug
PAémtm va aAMAALOVV TOL TTEOOWITE TOVS %ol Va. BoloxovTal £Ew oo To EOVO
%ol TOV TO7T0. OTOv €heyav 0TV TAPAC TO TQOYOUdL «AVTMVN WOV, T O%E-
@TEOUL, Tl elool OVAAOYLOUEVOC», CoVoaV UE TN QPOVIAOL0 TOVS OTO YMWQO,
OOV elyxe OVVAEEL T TTAAMKAQLO TOV O aQYNYOS NS ®hegTovoLdg Katoa-
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vIovng. Tov EBAETAV VITEQNPAVO GOV OTOVQUETO YQUOOVIUUEVO VO, OYEOLA-
CeL TOV TOTTO AL TO YEOVO oV Ba otolpwyve xat Bo eEohdBpeve Toug ToVe-
%OVC.

Toug PAETW Ue GAAN €XQQOON 0T TEOOWITE TOVS O0TO TEAYOVOL TNG T~
BAaC «xOON VEQUVTLOUAYOVAN KAl YOQYOAOAOLUOVO, / YOUNAWOE TO TOOL
OO0V YLOL VO XQUQTOVV TA. UATLA 0", / VO UV T OEL 1} AQPOVLTLE KOl TTAEL KL
TEL 0TOV WITéN / ®ow O witéng el T AAN TTaod xou 0TelAOVY Vo, 08 TTAQOUV».
ToOTe TOL TEOOWITA TOVG £TTOLQVAV LOQPY] OLYQLEUEVT], LOL POLVOVTIOV £TOLUOL
VO, OQUNOOVV KATA TOV OVVAOTY. META TOVG PAETTM OTO X0QO, VO YOQEVOUV
TOV XAEQPTLRO «HATOO» N TN «ALAXOLVA», OMOL UE TLG (POVOTAVENES, TA. TTOV-
AAULOOL UE TLG TTEVTE AQAOES T HOVWITLA - OTTMC AEEL KOL TO RAEPTLXO TQU-
YOS <<OEV WTOQM VO OVQM T' GQUATO KL TO. XQUOG TOATTQALLAL, / TLS TTEVTE
QQAOES TO HOVUITLA, TIG TEOOEQLS T' OAVOLO», UE TOL POEOLAL GLOTTQO. <<(PQOV-
TO>>, TO. YQUOOKREVINTOL «TOLTAEVLO» HOL TLS GLOTTOES RAATOES. ‘ONOL UE TIG
AEPEVILRES HOQUOOTAOLES KOL TO. OTQLUUEVO, LOVOTAXLAL, TTQAYUOTIXO! OTO-
QUETOL, OVVEYLOTES TOV BQUALKOU YV TV TTOTEQWYV TOVG.

Sagaxatodvol o€ ydauo 1o 1930.
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2T QOVTOOL0 OV WTAEXOVTOL TO UEYUAELD TMV TQOYOVWV TTOV TOVG PAE-
7T VoL LoV, e TOUS X0QOVS AL T TQAYOVOLOL, TOVS OYMVES XOTH TV Tovg-
1OV, AAAG 1oL TEOOPOTA YEYOVOTA TV MOxedOVIXMYV aymVwY Tov TTaviov
Meld ot Maxedovia xat Tov Kovovin otn ©dxn. T'woti ou meguoodteQot
OV CUUUETELYAV 0TV MALXIC TOV TTOTEQO. UOV, NTOV TTOWTAYWVLOTEG OTNV
ovTLoTOoN 1ATA TV ROULTATENOWY, 0QYUVMUEVOL LAl OTTALOUEVOL OTTO TOV
Kovouhn ne ayyAxrd Omio. ZT0 To00mITo TS OQUALLNG «ALdraLvac», Tov
TO TOOYOUOL TNG NTAV HATL 00V eOVIXOC VUVOC, £PAETTOL TN LOOPN TNG UAVAC
UOV %Ol GAAEC ZUQURATOGVES, TAUTOVQMUEVES TTLOW QT oOXLAL (e UAAALAL
VO, 0OELACOVV TO VIOVPEXLA TOVS, GAAES UE OUVTIQOPLAE TOV GVIQU KOl JTOA-
MEC LOVES TOVG, OIS OTNV TEQITTWON TNG WAVOS LoV, TTOV LOG OLyoUvVTOV
OTav elpooTay WrEd, WOl OITOTTELQC. TV XOWTOTCNOWY. Tnv Muega g
IMovayudc, Tow oL GVIQES NTOV OUYLEVIQWUEVOL 0TO YAEVTL UE TO XOVQUITA-
VIO, Ol XOWLTATCNOES eTLTEOMHAY 0TO TOoEAYYATO. ‘O TOTEQOS OV KO TTOA-
Aol dAhoL dev TEOLNUPOY VA TTEVE OTO XOVAXLOL TOVS KO VILOTAONHOY 0Tt
enel mov Poloroviav. 'H udva pwov oxémaoe ue PoQléc Perévilec éva wnd

2000xatodvolL Moxedovoudyot Ue TOV xametdv Navn,
OVVEXELD TOV OOUATOS TOU BuALxov T'aoépn. 1910.
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™G Y0 VO UNV WIT0QEL Vo onumBel iow amd ta ooxLd Tov Ta. elyov 08 uOVL-
un paon oov TEOYMUC RaL LOVN TNG EQLYVE KATA TWV ROWTOTCNOWY.

Zexlvnoo pe ™ AEEN pAQog, TLoTEVOVTOS OTL TAlQLUlE OTNV TTEQLITTMON
oV BLPALOV avTtov, ovupva BEPaLa pe To Tl TEETEL Vo OOy TEL €vag VEOS
atd To fLopoto TV TaAlwy. TIioteva ®ol ToTem 0Tl TO TaQEABOV, OTTmg
N eAAnvirn Lotoia we Tug Buoteg Tng, émoere rou TEEMeL va. elval To OeuéiLo
MBdaoL, 0 olyovpog tomog omov Ba ®TLoTel 1 owxodoun Tov wEAhovtog, Ba
YONOLUOTTOMOW KAl TTAAL VOUTLRO 600, TNV TVEda. TTaponorovbmvTag
OVUTTEQLPOQA TMWV ZOQUXOUTOAVWY, TTAVTY 0TNV NALXi0 TOV TaTéea wov, Poi-
OXW OTL EVEQYOVOOV 08 OAEC TLC UEYAAES EXONAMDOELS OYL UE OLUTOOYEOLU-
OuoVg, AAG Ue avoTNEO RMOLKA, UE TO £€0LUa, TTOV ETQETE VO, TO. OXONOV-
0oUv ywolc v ToQouxEy aAloyy), OTwe YiveTalr ue Tnv TUELDC oTNnv
TTOQELDL TOV HOQAPLOV.

oty Avar. PSS e RO -

- =iy
Ty S -,

Oodxn t0 1915. Ve "l TS o = W e



Zapaxratodvog Avat. ©godaxn 1o 1916.
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‘Ohot melBaQyoVoay 0TN CVOTAUOT KOL TOV TTEOYQUUUOTLOUO TOV 0LOYYOV
0TV EXOMAWON TOV YAUOU, TTOV HTAV KOl TO XOQUPOLO YEYOVOS Ue TO TANBOG
TOV EXONAMOEWY KAl TV BV, Aev E€Qw A0 Bo UTOQOVOE VA CVUPGAEL
TO OOV £QY0 OTNV YUY XY OLATTAON TV VEWV, YLOL TOVS OTTOLOVS €val LOVO
Exw vo. Tw. "Ag ovyrQlvouy Tl elyav ETTLTUXEL OL TTATEQES OIS EVIOUEVOL KL
TTOV 0OONYOVUOOTE EUELS ONUEQD XMWQLOUEVOL. ZTOVG EQEVVNTES TTLOTEVM™ OTL
(PQOVTLOUUE VO OMOOVUE OMOL TO. OTOLYELD TEAUNOLOUEVT, £TOL WOTE VO, UITO-
ol 0 ®ABe évag G’ aVTOVG VO AVTANOEL TOL CUWITEQUOUOTO TOV.

T v 0AOrANQMON TOV £€QYoU £€xouv oVUPaAeL, OlvovTag oTolyeila Yo
NOM, €0Lua xar TEOryoVdLH, TTEQLTOV 1550 dTOUO ROTOYQUUUEVO OTO CQYELO
ToV Movogiov ratl 0oL oL ovveQydteg wov. Emiong ou ueydhol ddoxalot,
nvola Iomn Zwoa, emitiun AtevBivtola tov Movoeiov Aatung Téxvng, mov
OTEXETAL TTAGL LOV €TTL €LXOOL TTEVTE Y OOVLA, M ®VRia Iwdvva Tlamavtwviov,
1OVUTOLA ®aL TTROEdOC TOV AdoyapLro Movoeiov Novmhiov, O nabnyn-
¢ g Kowvavioroyiog ®. T'ewoyrog Kappaodiog, ¢ aeiuvnotog ARoONUoT-
10g Kwotag Poualog, 6 mommyv I'evixdc AtevBuviig tov Ymovgyeiov TTolt-
TLOUOV aelpvnotog I'emeylog Kovovoutog, 6 ®. ®oifog Avwyelovinng, Lov-
OMOAOYOC, 10QUTNG Tov Movoeiov EAMvirmv Adtxmv Movolramv OQyd-
v, 0 ®aONYNTNG ™S AQYLITEXTOVIXNG %. NinOA00g Movtodmouvlog, 0 0Q
MOYQA@OC %. TedEYLOg AXOTEQVIONS ROl O YAWOGOAOYOS CELUVNOTOg

Heguoxn A. Ogdxng, 1930.
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O otpatnyos Malodxns 1 Kametdv AxQitag 010 Maxedovixo Ayava.

Avat. Oodxn,

1920.
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Baoiing ®oong. Olou pe rabodynoav xor 6hot Boédnrav xovid uov oe
7100e dOvonoia.

IMotetm g O,TL €xeL emitevydel 0T0 Acoyaprd Movoelo ZaQuxratod-
VOV OQELALETOL OTNV AOLOTY OUVEQYUOLO UE TOVS OUVEQYATES OV, OTO OUEQL-
0TO EVOLAEQOV AL TNV OLXOVOWLXT fonBela Tov Ymoveyeiov TToALTLonov,
0TOVS Z0QOXOTOAVOVS, TTOV e TTOMT oyamn Pondnoav oe OAOVS TOVG
TOUELS, XOL OTOVS dOOUANOVUS TTOV TTQOOVEPEQU, UE TLS OVOTAOELS HOL TNV
10000 ynon ToLG.

BAZXIAEIOY TEQPI'IOY TXAOYXHY

ITeotoxn A. ®odxng, 1933.
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loannina: the “haunted” plane tree, which indicates the place, where, tradition says,
Katsantonis, the national hero, has suffered martyrdom.



) 3 e v S8 |
A view of the Katsantonis’ square, where we can see the gate of Serai.(Turkish palace).

A photo from the memorial service, that was held by the Sarakatsani association in
Serres, which is named “Katsantonis”, in 1972 at loannina, in the memory of the
national hero Katsantonis, at the square that was named after him.
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PROLOGUE

This book which is written by mr.Vasilios G.Tsaousis and which is derived
from the deep love for his cultural roots, is a profound voice and the crown of
his efforts.

A voice that presents to us an aspect of the Sarakatsani life-the songs and the
dances of the people of his race.

And it is also the crown, of his tireless effort for the conservation and the
presentation of the treasures of the sarakatsani cultural tradition, the result of
which is the Sarakatsani museum of Serres.

The collection of 202 songs that are found in this book, is original and has the
authority of truth. This list of songs is a result of a long effort and composes
songs in the way they were performed by men and women of the Sarakatsani
race, of every age. That’s why it is a precious corpus of the expression of the folk
music and an equally precious expression of the innermost vibrations of the
Sarakatsani soul.

It doesn’t matter if a number of these songs are very common and they are not
being performed only from Sarakatsani.

The fact that Sarakatsani consider them as theirs, it shows that these songs do
express them as well as the purely sarakatsani songs. And that in conclusion,
they are their songs too. This phenomenon is not surprising. Examined by itself,
it is not loan of cultural elements on behalf of one social group from another, but
it is the evidence of the deeper national descent of Sarakatsani. They are not of
different nationality from the rest Greeks. They are Greeks and as the other
Greeks, they present cultural variations, in relation to their cultural
demonstrations. But they are justified by the fact that the social groups, that
belong to a common body of cultural tradition, are interpreting this tradition and
they are following it, each one accordingly to its internal dynamic and its way of
life, but this doesn’t means that they are departing from the common cultural
tradition. In contrast, this means identification to the common tradition.
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If we see it from another side, the songs of this collection are also proved
precious for the one who studies the sarakatsani’s life.They are accompanying
several occasions and moments of the sarakatsani life, to lend in the
corresponding events(feasts, sacrifice, engagement, marriage e.tc.) the proper
formality, to underline positively or symbolically their meaning, to dictate the
psychology and the attitude, to add a note of beauty and elevation in necessary
and obligatory social demonstrations and activities and to help remember the
past, to emphasize on the present time and prescribe the future.

And of course another part they play is to unite in this common participation
and expression, singers and viewers, those who are interested directly or
indirectly and the visitors, forging in this way the sarakatsani community and the
solidarity between them.

One could add a lot more for what these songs narrate, not as historical facts
but as social and cultural experiences, in other words as human documents.

But it is better to give students, anthropologists, sociologists, folklorists and
historians, a free scope on this theme.

But these lines should be confined here to express our regards for this valuable
contribution and to congratulate the one who has achieved it.

Professor G.B.Kabbadias
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INTRODUCTION NOTE

The content of this book with the songs, dances and the customs of
Sarakatsani, was impressed in my memory like a beacon that shines at night on
a stormy sea, leading the sea-beaten sailors to steer their ships in a safe port.

Having lived since a little child the experiences of Sarakatsani, who were in
the age of my father and some who were older, I have lived from 1935 until 1946
in the tseligato(Sarakatsani community), by watching them at first and then by
participating in all the procedure of their customary demonstrations.

I keep alive in my imagination the row of all the songs (klephtika) that were
sang at the tavla ( a special textile, with crosses on it, that they used to lay down
on earth, instead of a table, in cases of an engagement, marriage and gourbania).
Some of the men who were singing them, as soon as they would finish, they
were possessed by a feeling national exaltation.A first expression of that feeling
was to whistle (klephtiko), a second expression was to shoot with their
rifles(rovoli) and their guns and after that they would dance.

I hear them and I see them sitting around the tavla and giving one to each other
the silver flask with the raki, drinking from the bottleneck, and saying the
established wishes: -at the weddings “May the just married, who were found
together, live long and may they hold together for a life time”, -at the gourbania
“may we live many years with health” and I remember them finishing with the
wish “always free”, wishes that were told with love and faith. I can see them
changing their expressions and suddenly they were in another place and time.

When they were singing at the tavla “Antonis, what’s wrong, what are you
thinking?” they were living with their imagination in the place, where the chief
of klephts, Katsantonis, was gathering his men. They would imagine him proud
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as a golden eagle, dressed in gold, planning the time and the place to corner the
Turkish enemies and exterminate them.

Then I can see them with another expression on their faces at another song :
“daughter with cheeks like sour oranges and with a beautiful neck, hide your
eyes with your hat, for not to be seen by the Arvanites(soldiers) and they say it
to the Bey and then the Bey will say it to Ali Pasha and he will send his men to
take you”. Then their faces would take a wild expression and they would look
ready to rush at the tyrant.

After that I see them dancing a dance called “katsa” or “Liakena”, all with
their foustanella, the shirts with five rows of buttons-as the klephtiko song says:
“I cannot drag the arms and the golden coins/the five rows of buttons and the
four rows of chains”, I can see them all dressed with their white long sleeves
(frouta), the embroidered with gold vests and the white socks. All with their
proud build and their twirled moustaches, real golden eagles, these who keep up
the legendary struggle of their ancestors.

Sarakatsani at a marriage at 1930.
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In my imagination the greatness of my ancestors which I see them living,
dancing and singing their fights against the Turkish army, is mixed with the
recent events of the Macedonian fights of Pavlos Melas in Macedonia and
Kondilis’ in Thrace. Because the most of those who were in the age of my father,
were leaders in the resistance against komitatzides (Bulgarian soldiers),
organized and armed from general Kondili with english weapons. In the face of
the legendary “Liakena”, a song that was something like a national anthem of
Sarakatsani, I could see the figure of my mother and other women, barricaded
behind sacks of wool, shooting with their rifles, some of them having their
husbands beside them and some of them alone, just like my mother. I can recall
a story since I was a little child, a story I was told by these women and it was
referred on an attack by komitatzides.

On the Day that Sarakatsani are celebrating the Holy Mother, when men were
gathered at the “gourbania” feast, komitatzides attacked against tseligato. My
father and some others did not make it to go to their cabins and they tried to
resist from the place they were. My mother had covered her baby with heavy

Sarakatsani fighters in the Macedonian war, along with Kaptain Nani, the continuity of
the army of the legendary Garefi.1910.
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